“Safety in Numbers”
By J.R.Williams

“Weathered Leather” 2nd Place Class A, Special Technique
By Susan Webb

2nd Place, Class B, Black & White

Taken with a Canon EOS Digital Rebel
1/25 second at F11, Focal Length 33.0mm, ISO 100, Exposure
and White Balance Manually controlled.

“Crackled Jacks”

“Braiding”

By Anne Marlsbury 1st Pel’y Suscalm ng% |
3rd Place Class A, Color strlace, Lilass b, Lolor
Taken with a Nikon D80 Taken with a Canon EOS Digital Rebel
1/160 second at F4.5, Focal Length 70.0mm 1/2000 second at F25, Focal Length 100.0mm, 1SO 100,
ISO 400, Auto White Balance White Balance Manually controlled.

Welcome,New Members

The Indian River Photo Club welcomes the following new members to our family.

Harry Ewell and Bill Lavigne
Introduce yourselves to these fine people, talk “photo” and encourage them to develop their skills, and com-
pete in our monthly competition from which we all learn and improve our ability as photographers.



o

The HDR Seminar
J he HDR Seminar con-
ducted by Hal “Bull”

!?E%El !Pﬂl} Hﬁeg I Schmitt last Thursday

evening went off very smoothly.
All the registrants had a great learning evening accom-
panied by a lot of convivial inter action and most en-
joyable refreshments.

Hal was introduced by
Hal du Pont, and immedi-
ately eased himself into the
#* seminar with some person-

knew it we were immersed
in the technicalities of
High Dynamic Range,
with “Bull” going through some guidelines and con-
siderations that were basic to our understanding of
what HDR is all about.
The on-screen visuals of
what was to be achieved by
HDR were helpful and the
realization by many attend-
ees that to accomplish suc-
cess with HDR, the photo
shots that one takes, must
be taken in”RAW”, might
convince many “RAW”
avoidees that there is some
B use for “Raw” after all!
“Bull” covered the basics of
using the camera, its stability or non stability, the
number of shots one should try to take together with
the nuances of having the appropriate aperture and
exposure. His dissertation on using a tripod and lit-
tle tricks while doing so, was an eye opener for many.
It was emphasized that all your ducks needed to be in
a row, while doing the shoot, long before moving
onto the actual processing of the images captured on
ones computer.
It appears that computer power is a must to have

if you are to travel
~ deeply into HDR.
il Also, there is more
! than just “Photoshop”
if you are serious in
& pursuing HDR.

The seminar started
with an initial 75

minutes or so first session, then a dessert break was
taken. Plenty of our members enjoyed interaction

| s amongst them-

- selves and our
visitors while en-
3 joying samplings
M from the dessert
table or having a
&l cup of coffee.

" The judging of
the Fire Fighters
Fair photographs
by “Bull” was done during the intermission. After
which “Bull” was able to interact with many of our
attendees.

The second ses-
sion was of simi-
lar length
followed by a
hands on camera
“explanation-chat”
with club mem-
bers who had in-
tuitively brought along their cameras. “Bull” also
entertained many running questions as he did his pre-
sentation. The questions
presented by the audience
were good intelligent spon-
taneous queries showing a
great depth of understand-
ing of the subject by our
" membership and guests.
| Awards were presented
#| for the winning three Fire-
fighters photographs at the
commencement of the sec-
ond session by President
Bill Menzies.

Registrants came from
as far as Orlando, Daytona, Tampa and West Palm.
The head count was over 100, based on the seats tak-
en.

A great effort by our Club President and Barbara
and Hal Du Pont, our arrangers, in bringing us a first
class instructional program and so much intense
member interaction.

They are each to be congratulated.

Thank you.




Composing your Pictures by Dr. Len S. Hood

Don’t just take pictures. Make pictures, says Dr. Hood.

Point-and-shoot technology has progressed to the point that just about anyone can take pic-
tures that are in focus, properly exposed, and fairly well lit, freeing you to concentrate on artis-
tic aspects. The challenge that remains is to compose a good picture by controlling how the
subject 1s seen and what emotions are felt by the viewer. This can be done through

composition—the relationship of the elements in an image with each other and with the frame. You know
that good feeling you get when you snap a great shot? Well, just follow these guidelines, and you’ll start to see
things differently through the viewfinder—and take great shots more often.

Be a picture director.
Take an extra minute to compose your photograph so
that the reason you are taking it is clearly evident.
Control your canvas by moving subjects, props, or
your angle to add context and see things in a better
way.

Focus on the good stuff.
Don't include too much. Extra elements can confuse
things. Strengthen your subject by eliminating all un-
important components and background clutter.

Move it from the middle -

the Rule of Thirds.
One of the most common mistakes of amateur pho-
tographers is
placing the sub-
ject smack dab in
the middle of the
trame. This
makes a picture
more static and
less interesting,.
That's why one
of the most popular guidelines in both photography
and painting is the Rule of Thirds. Imagine a tic-tac-
toe board over your viewfinder and position the sub-
ject along one of
the lines or at
one of the inter-
sections. If your
subject fills
most of the
frame, position
a focal point
(like those smol-
dering eyes) at
one of the intersections. With landscapes, keep the

horizon along the
lower third to give |
a feeling of spa-
ciousness. Posi-
tion the horizon
along the upper
third to give a feel
ing of nearness or
intimacy.

What’s that thing behind you?
Before you shoot, take a look around for an uncom-
plicated backdrop that
complements the subject
instead of competing
with it. Beware of trees
or poles sprouting from
your subject's head.
Even better, find a back-
ground that draws the
viewer's eye to the most
important part of the pic-
ture.

Lines that lead.
Lines are everywhere
around us. In people,
trees, walls, shadows—
you just have to look for them. These natural lines
can strengthen composition by leading the viewer’s
eyes toward your subject. Diagonal lines can add ener-
gy. Curved lines can add soft elegance. Using a road
or path as a leading line can add depth.

Step into another dimension.
Framing your subject with elements in the fore-
ground can also add scale and depth to pictures. Over-
hanging tree branches, doorways, anything that

Dr. Len’s article is continued on the next page.



Dr. Len’s article is continued below

covers at least two sides of the photo can give a three-
dimensional effect that invites viewers into the image.

Go vertical.

Rotate the camera 90 de-
grees to compare the differ-
ent effects on composition,
even when you might not
think it necessary. A com-
position that naturally
lends itself to horizontal
can make a stunning verti-
cal picture.

Photography is like a
circle — There are no
right angles.

Experiment with different angles. Eye level is great
tor a lot of shots. But if you want more from your
photos, you have to explore. Get close and fill the
frame. Crouch down and shoot up at your subject or
shoot along the floor. Get up on a chair or table and

shoot from above. Just be careful or you might be ic-
ing your ankle while viewing the results.

Watch out for the edge!
If your subject is in motion, give them plenty of space
within the frame to move into.

Find your balance.
Oft-center subjects  — ;
can be balanced on W | i 3 [ §
the opposite side of " = .
the frame with lead-
ing lines, shadows,
and objects in the
toreground or back-
ground. Balance can
also be achieved by
creating simple geo-
metric shapes. This makes images naturally easier to
decipher and more pleasing to the eye. This photo is
a good example of subjects creating a triangle, which
brings strong balance and unity to the image.

Leave something to the imagination.
Sharp, detailed images are the norm. That's why it
can be fun to purposely leave your main subject a lit-
tle out of focus. Just focus on something in front of
or far beyond the subject to create a dream-like effect.

Learn first. Ask questions later.
Once you understand and internalize these guidelines,
teel free to work outside them. Follow the rules until

you know when to break them.
Some of this information is courtesy the Kodak Company

tition Winning Photographs

The winning photograph by Jim Riley

from The Lepp Institute
Seminar.....congratulations!

1st Place:
. Space Machine -- Jim Riley
2nd Place:
Candy Land -- Richard Thomas *
3rd Place:
. Spinning Colors -- Gail Cohen

*The second place photograph was

Gail's 3rd Place
Photograph
is shown above.

unavailable for this issue



Sports Photography as it really is!

............. | always get the blurs or shakes!

‘V t our last meeting the guest speaker, Craig Bailey of The
L AFlorida Today Newspaper treated us to a most interesting
&= talk on sports photography. Many of us had never really
thought too much about that aspect of professional photography.
Why, is hard to say.
Probably, to be a sports photographer you need to be out in front of
the crowd in the public’s eye more often than not, and most of us
are not anxious to do that. However, Craig showed us that there
_ certainly is a very great skill in be-
P 5 ing a good sports photographer and
,\ that the great action shot is not al-
. ~ ways quite the accident we might
) G have thought it to be. You need to
9 be out there in front of the crowd!
The secrets of photographing sports
.| were shared with us with much humor, and detail. His 27 years experience
behind the lens showed. It became obvious that one needs to know the sport
one is photographing in finite detail so that the anticipation of what is about to happen can be used to the full-
est advantage for that “burst” of shots. Only then the shot might provide that outstandingly impossible “to get”
result! The equipment too needs to be over and above the average sort of thing most of us carry around in
our small camera bag, and, the tripod or uni-pod is certainly a must. Craig’s photographs were simply amaz-
ingly beautiful. Sharp, defined and full of action. Some of his shots we are privileged to include here in the
newsletter.

Don’t Forget our Bus Trip on May 16th. to St. Augustine
and The Alligator Farm and Zoological Park.

There is still time to register for this trip next Saturday. It will be a most pleasant trip
with lots of photo ops and you will be enjoying great company all day long.

St. Augustine is a great old city to visit even if the Alligator Farm and Zoological park
IS not quite your “cup of tea”! The bus will accommodate your alternate wishes to shop
or “do” the city.

This is a great chance to be out and about in the “outdoors” before our Florida summer
and the dog days really set inl AND, you do not have to drive, put in the gas, or dispute
which way you ought to go! No back seat drivers on this trip! Just make sure your cam-
era is with you!

Maria Heffernan at mayheff8@aol.com has all the details and you can make these last
minute arrangements over the phone if necessary. We still have some seats available
and would love you to join us on this very special outing

For more information go to:
http://www.alligatorfarm.us



Lighthouse Art & Framing

879 17th Street, Vero Beach, Florida 32960 772-567-2212

members some great concessions on the prices of her shop services. The Editors have often
used her custom picture framing and matting business and have been very satisfied with the
quality of her work, her “on time” delivery and also her pricing.

Marge has been in the custom framing business for over 20 years, and many of our members have proba-
bly met her at some time or the other over the years. She enjoys her work, taking pride in her product and
enjoying the help and advice she can give from her many years of experience.

If you have the time make a visit to her store, and a friendly chat will not be out of the question, and, you
will always leave with a smile.

With the help of a friend, an experienced photographer with whom Marge has worked for some time, her
range of services includes transfers of art and photos to ceramic tile. The same procedure can be used on
mugs, t-shirts, mouse pads, jewelry boxes, and a wide array of other items. Marge also now offers art and
photo reproduction on various paper types and on canvas, including a new stretched-canvas procedure. David
Garrett presented the club members with some facts and figures about that at our last club meeting. Marge
suggests to just drop in and see firsthand what Lighthouse Art & Frame has to offer and ask all the questions
you want!

Marge Childers, the owner of Lighthouse Art & Framing Studio has graciously offered our club

Check their web site: lafmarket.com and for email it's marge@Iafmarket.com — for framing/art
supplies, or ken@lafmarket.com for reproduction department.

Exclusive Pricing for: Indian River Photo Club

Size 8x10 9x12 11x14 16x20 18x24 20x24 22x28 24x36
Single Mat 250 3.00 350 450 6.00 750 950 12.00
Double Matt 3.75 450 525 6.75 9.00 11.25 14.25 18.00
A.F. Foambaord 1.00 125 150 250 4.00 500 6.50 750
Glass, Clear 3.00 350 400 550 7.00 850 10.00 12.00
Glass, reflection control 400 450 5.00 7.00 9.00 10.50 13.00 17.00
Glass, museum 7.00 850 10.00 12.00 15.00 18.50 22.00 27.00
Dry Mounting Up too 16x20 4.00 Above 16x20 7.00
NOTE: “Lighthouse” uses ONLY ACID-FREE MATS AND FOAM BOARD and ONLY CONSERVATION (UV)

GLASS TO PREVENT FADING OF ART, PHOTOS, AND MATS

ALL READYMADE FRAMES IN STOCK WILL BE DISCOUNTED 30% TO CLUB MEMBERS. The predominant sizes car-
ried are 11 x 14 and 16 x 20, but there are frames in stock from 8 x 10 to 24 x 36. (not all sizes available in all styles, or
all styles in all sizes!)

YOU CAN DO THE ASSEMBLY YOURSELF, OR “Lighthouse” WILL DO IT FOR A CHARGE OF $4.00 (to 16 x 20) and
$6.00 (larger than 16 x 20). Their assembly will include the paper backing, wire and hooks.





